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KA WHAWHAI TONU MĀTOU
• The ‘mainstreaming’ of Māori language, news and 

culture was all the more effective because there were 
only two TV channels.

• A weekly current affairs magazine, Koha (1980–89, 
continuing as Marae from 1990), and a daily bulletin, Te
Karere (1983), were the first regular Māori-produced 
programmes.

• The aim being to nurture Māori language, culture and 
custom and to nourish biculturalism by offering Māori 
perspectives to mainstream audiences.

2004 Māori Television:
http://www.maoritelevision.com/about/about-maori-
television
Kaupapa: Māori Television is New Zealand’s indigenous 
broadcaster, provides a wide range of local and international 
programmes for audiences across the country and online. 
Vision: Māori language is a taonga (treasure) at the heart of 
Māori culture and New Zealand’s unique cultural identity. 
Our vision is for Māori language to be valued, embraced and 
spoken by all. Māori Television has two key long-term 
objectives:
• To significantly contribute to the revitalisation of the 

Māori language; and
• To be an independent Māori television service that is 

relevant, effective and widely accessible.
Values: Underpinning these objectives are our values:
• Kia Tika - being professional, maintaining high standards
• Kia Pono - being truthful, honest and acting with integrity
• Kia Aroha - being respectful and empathetic
• Kia Māori - maintaining and upholding core Māori values 
2008: Te Reo, the station’s second channel, was launched 
providing both free of advertising, and broadcast completely 
in Māori (without subtitles).
2011: Māori Television is a New Zealand television station 
that broadcasts programmes that make a significant 
contribution to the revitalisation of the Māori language and
culture.
Te Puni Kōkiri Impact Survey results conducted in 2010, show:

1) a consistent relationship between greater
viewing of Māori Television and 2) increasing language
usage, 3) greater language learning,
and 4) proficiency increases and maintenance.

Collectively these outcomes point towards Māori  
Television having a marked positive contributing impact 
on Māori language revitalisation.

• The relevant legislation states:
“The principal function of the Service is to promote Te
Reo Māori me ngā Tikanga Māori (Māori language
and culture) through the provision of a high quality,
cost-effective Māori television service, in both Māori
and English, that informs, educates, and entertains a
broad viewing audience, and, in doing so, enriches
New Zealand’s society, culture, and heritage”.

The Future:
•
•

The State is obligated to protect Te Reo Māori.
In addition, the Waitangi Tribunal, in the summary of the 
Orakei Report 1987, stated that Te Tiriti o Waitangi was not 
intended merely to fossilise the status quo but to provide a 
direction for future growth and development.

Māori Language Week 2018:
• Booming popularity creates wait lists for Te Reo Māori

courses.
• The implementation of compulsory Te Reo Māori in schools

has been hotly debated, with Budget 2018 delivering a 
nudge in the direction of Te Reo Māori education.

• Budget 2018, $12.5 million bump to Te Ahu o Te Reo Māori,
“to lift capability across the system for delivering quality Te
Reo Māori education”.

• “Te Ahu o Te Reo Māori will support teachers to deliver Te
Reo in the classroom,” said Associate Minister of Education 
Kelvin Davis. “It will support all teachers, those already 
teaching Te Reo, and those who have the potential but may 
not yet have the confidence. This is to better integrate Te
Reo into early learning, primary and intermediate schools.
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In the 1900's, over ninety per cent of Māori children 
started school with Te Reo Māori as their first language. 

By 1960, this had fallen to twenty-five per cent.
The perception of Te Reo Māori as a language of little 
value or benefit to the Māori people had evolved through 
the colonial era and become inherent in the popular culture 
of mainstream New Zealand‟.
By the mid-1970s, the Māori language was in great danger 
of becoming extinct as a medium of everyday 
communication.

By 1979, the loss of the Māori language was so great that 
it was believed that it would become extinct if nothing was 
done to save it.
•

•

•

Fluency was restricted to a small number of speakers, 
many of them middle-aged and older, who resided 
largely in rural areas.
Fluent Māori speakers were outnumbered four to one 
by predominantly English-speaking people of Māori 
descent.
The conclusion was obvious – the viability of the Māori 
language as a language of daily communication was in 
serious doubt. Drastic measures were needed to 
ensure its survival.

1981: Te Kōhanga Reo:
The idea of Te Kōhanga Reo was first discussed at the 1981 
Hui Whakatauira.
•

•

The Kōhanga Reo movement was driven by Māori with 
an emphasis on a total Māori language immersion 
setting and involvement by whānau (families).
The Te Kōhanga Reo movement was a result of Māori
communities working together with the Māori Affairs
Department to arrest the rapid decline of Te Reo Māori
hence the Te Kōhanga Reo imperative:

Me kōrero Māori i ngā wā katoa, i ngā wāhi 
katoa. Speak Māori at all times and in places.

• The aim was to have every child who was enrolled in Te
Kōhanga Reo bilingual by the age of five.

• On a day to day basis, the Te Kōhanga Reo were to be
operated by Kuia and Koroua who were native speakers 
of Te Reo Māori.

•

•

A critical point to make is that, Te Kōhanga Reo was not
initiated or funded by the Department of Education from 
the outset.
Yet it is very much an educational strategy to correct the 
huge under-achievement of Māori children stemming from 
Pākehā hegemonic practices in education over the previous
140 years. In fact, Te Kōhanga Reo originally came under 
the mantle of the Department of Māori Affairs. Each new Te
Kōhanga Reo was granted $5000 as an establishment grant
from the Department of Māori Affairs. However, the 
whānau were required to cover the ongoing operational 
costs.

• In the following year, 100 new Kōhanga were established.

Despite the cost to parents, the Te Kōhanga Reo movement 
experienced a huge influx.

• In November 1983, there were 188 Te Kōhanga Reo around
the country.

• By June 1990, this number had rapidly increased to 609.

Te Kura Kaupapa Māori:
• Following the success of Te Kōhanga Reo, Māori parents 

became concerned about schools and where to place their 
children who were fluent speakers of Te Reo Māori.

• Children leaving Te Kōhanga Reo and entering mainstream 
english language state education quickly lost their Māori 
language proficiency.

•

•

At that time there were only twelve bilingual schools 
throughout the whole country that offered some instruction 
in Māori language.
Māori parents did not like the idea of sending their children 
to State schools, as the success of the Te Kōhanga Reo 
movement was attributed to Māori community control.

• Wānanga: are Māori tertiary institutions developed by 
Māori to revitalise Te Reo Māori and Mātauranga Māori
(Māori knowledge) and to raise the achievement of Māori 
in tertiary education. The majority of the Wānanga student 
body are‘second chance’ learners, rather than students 
going straight from high school.
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1981: Te Wānanga o Raukawa: 
In Ōtaki, Te Wānanga o Raukawa was established by Te Āti Awa, 
Ngāti Raukawa and Ngāti Toa Rangatira.

• The Wānanga grew out of the Whakatupuranga Rua 
Mano (Generation 2000) tribal plan that had been
devised by the three Iwi in 1975, in response to the
decline of Te Reo Māori within their Rohe (tribal areas).

1984: Te Wānanga o Aotearoa: started as the Waipā Kōkiri Arts 
Centre, established in Te Awamutu - and now has a presence 
throughout the country. In 2009, it had 21,000 full- time 
equivalent students, making it the second-largest tertiary 
education provider in New Zealand. 
1992: Te Whare Wānanga o Awanuiārangi, opened in 
Whakatāne. 
1993: Te Wānanga o Raukawa and Te Wānanga o Aotearoa, were 
recognised by the Government. 
1997: Te Whare Wānanga o Awanuiārangi, was recognised by 
the Government. 
1998: Claim to the Waitangi Tribunal, the three Wānanga were 
compensated by the Government to address the lack of funding 
in the early stages of their development. 

Te Reo Māori and the Media:
From: https://en.wikipedia.org/wiki/M%C4%81ori_Television

1960-80: In its first two decades, New Zealand television’s 
potential to achieve a Māori presence and voice was stifled. The 
overwhelming majority of television personnel were middle-class 
pākehā, who dominated the cultural perspectives of non-Māori 
and the programmes that were produced. When Māori did 
appear, it was usually as entertainers, such as Prince Tui Teka and 
comedian Billy T. James, included in variety shows. A high 
proportion of the few programmes about Māori focused on song 
and dance. Songs of their forefathers (1964), Pupiri rā (a six-part 
series, 1970) and Taku toa (the first full-length colour film 
production, 1970) all fell into this category. 
1970s: The surge in Māori activism included a push by the Māori 
Council and the Wellington-based Te Reo Māori Society for 
better representation of Māori on screen. There were marches 
and a petition signed by more than 30,000 people, calling for 
support for Te Reo Māori (the Māori language). 
In 1974, the Tangata Whenua series (directed by Barry Barclay of 
Ngāti Apa) and the one-off drama, Uenuku (narrated entirely in 
the Māori language) showed some of the potential for Māori 
programming. 
1980: TVNZ created a Māori Production Unit dedicated to 
producing a set of Māori-language programmes. The unit also 
provided a training ground for Māori staff.
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1982: The first Kōhanga Reo opened at Pukeatua Kōkiri 
Centre Wainuiomata in 1982.

https://en.wikipedia.org/wiki/M%C4%81ori_Television



